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Preface

The etudes of Frédéric Chopin (1810-1849) and Franz
Liszt (1811-1886) are studied by pianists worldwide to
elevate their technique to a professional level, and they
are a staple of concert programs and piano competi-
tions. Chopin's etudes are designed to each focus on a
single technical aspect in isolation, such as playing in
thirds, sixths, or octaves. In contrast, while some Liszt
etudes are infamous for specific difficulties, they gener-
ally demand the mastery of a broader range of chal-
lenges.

Liszt's Feux Follets, No. 5 in his cycle Etudes d'Exécu-
tion Transcendante, is widely considered one of the
most difficult etudes ever written. Its most feared pas-
sage comprises a rapid succession of wide intervals that
require the right hand's finger pairs 1-2 and 4-5 to si-
multaneously execute trill-like patterns while moving
chromatically through uncomfortable hand positions;
mastering this specific difficulty alone requires hun-
dreds of hours of dedicated training. The reward for the
effort extends far beyond this piece alone: This etude's
relentlessly unforgiving demands for technical effi-
ciency and perfect hand-wrist positioning have the
power to transform the right hand's technique holisti-
cally, elevating it to levels that may previously have
seemed out of reach.

Once a pianist has proudly mastered a piece like this,
they may turn their attention to the weaker left hand
and wonder how to best transfer their newly acquired
skills from the right to the left. Some pianists, such as
Marc-André Hamelin, are advocating for an approach

called symmetrical inversion, in which a passage is mir-
rored across middle D and played by the opposite hand.
This allows the pianist to utilize both their newly
formed subconscious brain pathways and their con-
scious knowledge about hand positioning and effective
practice patterns, and it can make practice sessions
more effective by exercising both hands simultaneously.
The downside of this approach is that it generally com-
pletely destroys the melodic and harmonic content of
the piece at hand.

Leopold Godowsky (1870-1938) sought to overcome this
issue with his 53 Studies on Chopin’s Etudes, in which
he more freely rearranged Chopin's etudes for the oppo-
site hands, sacrificing some of the benefits of perfect
mirroring in favor of preserving the musical content.
Notably, Chopin's Double Thirds etude (Op. 25.6)—an
invaluable stepping stone toward the mastery of Feux
Follets—has a left-hand counterpart in Godowsky's
Study No. 36.

The present arrangement of Feux Follets follows in
Godowsky's footsteps, providing a left-hand-focused ver-
sion of Liszt's etude that mirrors the original's key pat-
terns in the opposite hand as accurately as possible
while preserving its musical content with only minor
concessions. I hope the aspiring pianist will find this ar-
rangement useful in transferring their skills acquired
from practicing the original Feux Follets to their left
hand—and perhaps even dare to perform it on stage
one day.

Enjoy!

Matthias Heymann
March 2025
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